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PREFACE. 

rUATa  tribute  of  pralfe  h  due  to  the  great  Author  of  nature,  every  rational  intelligent  will  grant  .—and  cuv.ne  fong 
fcems  to  have  been  given  us,  as  peculiarly  fuited  to  etcprefs  thofe  fcntiments  of  devotion  aud  reverence,  which  becomes  every 

true  Chrifiian.  ,  .  ,  , 

nothing  fo  much  elevates  the  mind,  raises’- devout  affeaions,  calms  the /welling  paffions,  calls  home  the  wander, ng  tlmghts, 

and  prepares  the  heart  for  the  worfsip  of  the  fupreme  Being,  .r  the  f, aging  of  pfalms.  It  fdls  the  mind  with  fslcnmty  and 
awe,  and,  as%  were,  raifes  us  above  the  things  of  this  world,  and  gives  us  a  tajle  of  the  angelic  employment  above.  And  it 
is  bit  reafonable,  tha>  our  breath  foould  re-afend  in  fongs  of  praife,  to  him  that  gave  it ;  and-  that  we  unite  in  hearted 
voice,  while  here  below,  to  imitate  the  angelic  choirs  above,  in  ftnging  praifes  and  hallelujahs  to  the  great  fT.  U 
which}  will  be  the  employment  of  the  bleffed  throughout  the  endlefs  ages  of  eternity.  • 

The  editor  of  this  CoJledion,  had,  at  firjl,  no  defgn  but  for  private  amufement ;  but  at  length,  isavi'ig  mcrcafcd  it  to 

what  it  now  appears,  it  is  prefented  to  the  public. 

■  OnW  fuel}  pieces  of  mufic  as  have  been  mofl  approved,  and  tho.fH^ adapted  to  the  dije/fnt  mt'rcs  fting  ir^- churches,  'arc  i  h 
ferted ;  and  the  whole  is  dcfgncd  to  accommodate  the  feverai  mujical  and  religious  focicties  in  the  United  States. 


The  rules  of  PSALMODY. 


Name:. 


Semibreve 


r.arxim 

Crot'hct 


TaiiLE  a/id  Tenor. 


G 

-F 

E 


i: 

€ 

€ 

€ 


€ 


Counter. 


A 

G 

F 


G 

.F 

£ 


Bai]. 

B. 

- A 

F  Cliff  - g - F 

~  E 

C 

- B 

A 

- G 

F 


Names. 


Quz\ct 


Semiquaver 


Demifemiquaver 


ZS— 


Tht  Rules  of  Pfalmody, 

-  Semibreve, 


f  The  natural  place  for  Mi  is  in 
t  But,  If  B, 

If  B  and  E, 


Demife  mi- 
quavers. 


If  B,  E,  and  A 
If  B,  E,  A,  and  D 


be  flat.  Mi  is  in 


IfF 
If  F 
IfF 
IfF 


F  and  C,  -  (.  n  nf-  • 

F,C,andG,  f  be  fliarp,  Mus  in  j 

F,  C,  G,andDJ  t-D. 


N.  B.  The  Mi  removed  by  (harps,  is  half 
a  tone  higher  than  by  flats. 


The  order  of  the  notes  from  Mi,  afcending,  is,  Ea,  fol,  la,  fa,  fol,  la,  and  then  Mi  again:  Dcfccnding,  Ln,  foU 
fa,  la,  fol,  fa,  and  then  Mi. 


I 


Trar'fpoflilon  of  Mi  proved. 


p— - 


I'y  Ki.ats. 


By  Sharps. 


!  1 

^  1 

A 

U 

G 

C 

F 

ii 

B 

i 

C 

( 

D 

A  1 

^.l 

B 

! 

1 

F*;mi 

F*la 

F*la 

HlScrol 

fSKlbl  F*fa  1 

F*fa  I 

;  K  fa 

t'  I'a 

f’  Ibl 

K  fol 

F  la 

FU 

t*'  mi 

F  fa 

Sjifmi 

EsSla 

i  iL  !a 

E  nil 

Fbfa 

£  ia 

Ela 

K  fol 

E  fol 

E  fa 

E  fa 

i; 

Ebfa 

EOfa 

Ebfol 

Kbfol 

Ebla 

Ebla 

D.jdmi 

D.ijffa 

D*la 

DSSfol 

Dfo! 

D  la 

D  la 

D  mi 

' 

D  fol 

D  fol 

D  fa 

D  fa 

It 

Dbfa 

nbfa 

Dbfol 

Dbfol 

Cii^mi 

Cssla 

C*la 

C*sfol 

Cssfol 

C*fa 

,  C  la 

ClU 

Cfol 

C  ia 

C  1a 

C  mi 

C  fa 

C  fa 

B*mi 

1  12  mi 

Cbfa 

cbfa 

B  mi 

B  la 

B  la 

B  fol 

B  fol 

B  fa 

B  fa 

il 

Bbfa 

Hbfa 

obfol 

Bbfo) 

Bbla 

Bbla 

Bbmi 

1 

A!*mi 

Assla 

A*(la 

.A  la 

.A  la 

.A  m 

la 

A  fol 

A  ful 

A  fa 

A  fa 

.■\bfd 

•Abfa 

■AS  fol 

Abfol 

Abla 

Gij^mi 

Gaela 

Gjsla 

G*fol 

G*fol 

■  G  Ibl  -G  fo 

G  la 

G  U 

G  mi 

G  fu 

Gfa 

G  fa 

1 

1 

GDfa 

cbfii 

G^n;)! 

1 

1 

v" 

j!  itcttie  /•' 

1 

Ofiave,  ' 
kl«rp, 
Fiji, 


■VfK.f 


t':-  iOKH  iiiui  Scii.l-  Key. 


r  OCU'.-r. 


t'bl, 

Siiaij»,_ 

Sharp, 

Flat, 

.Sharp, 

Flat, 

Ciiilun 


8Jl;l 

1 

_G-“  - - 1 1 

7:h 

GlJ 

or  F;i!  j  1 

.Jih 

-F— — -  l 

f)il. 

— — 

-^E- - 

fuh 

«‘r  ij.j^ 

511, 

i>  1 

A'l' 

Db 

or  CtS 

41 1. 

5,1 

i:  I- 

ib 

or  1A« 

24 

1 

hb 

or  tOm 

1  G  !  1 

1  / 
—  mi- 


£  Key. 

fo!— 

—  fa  — 
-la  — 

-lU-^ 

-fa  — 
— mi — 


fa- 


-la  — 


€ 

€ 

C 

'i  - 

f-' 

f 


Ba$5. 

9jA - la 

« fi 


yl  Scale  Exhibiting  the  ConneSiion  of  the  Four  Parts. 

Treble. 


80 


fol 


Tl-rS-fa 

6;e  la 

■5‘U — . 

‘f- 

Ja 

‘r 


r— roi 

la 

— .\u 

ta 

— :ol 


la 


Tenor. 

i4]F— — la’ 


6t:- 


la 

- fol 

la 

- Mi 

^  la 
Ibl 
^  la 
la 


Counter. 

1 5  G - fol 


F  fa 

E - la 

D  TO!  .fol 

B  Tnr  Mi 

A - — ^la 

G  fol 

7  K- - fa 
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T/}e  Rules  of  PJalmoely. 


CharaBers. 

Stave  — —  Five  lines. 


Explanations. 

with  their  fpaces,  on  which  mufic  is  written 


Ledger  Line _  Is  added  when  notes  afcend  or  defcend  beyond  the  have 


Brace 

A  Point 
Figure 


^  Shews  how  many  parts  are  fung  together 
.  Makes  a  note  half  as  long  again 


3  Reduces  three  notes  of  any  kind  to  the  time  of  two  of  the  fame  kind 


.Flat 

Sharp 

Natural 


t  Sinks  a  note  half  a  tone  -  .  -  - 

X  Raifes  a  note  half  a  tone  -  -  ,  , 

Nate,  Flats  or  Sharps  fet  arthe  beginning  of  a  tune  niHuejives  the’  whole. 

^  Reftores  a  note,  made  flraip  or  flat,  to  its  prnnitive  found 


Examples. 


10 


CharaSien. 


Slur 


The  Rules  of  Pfahnocly. 

Explanations. 

lies  the  notes  together  which  are  fung  to  a  fyllable 


Direifl 

Ear 

Double  Bar 


X 


At  the  end  of  the  Have  fhews  the  place  of  the  fucceeding  note 

Divides  the  time  into  equal  parts 

Shews  the  end  of  a  drain  _  -  . 


Hold  ^ 

Repeat  1 

ilark  of  Dlf- 
linflion  ' 


Shews  the  note,  over  wJiich  it  is  placed,  to  be  held  beyond  its  proper  time 

Shews  the  repetition  of  mufic  from  it  to  a  double  bar,  or  clofe. — It  is  alfo 
fet  at  the  end,  when  there  is  not  a  double  ending. — Two  dotted  ftrokes, 
thus,  :|[:  fignify  a  repetition  of  the  preceding  words  .  ’ 

Shews  a  note  to  be  fung  diftinft  and  emphatical  ... 


Double  ending 


The  notes  under  figure  i,  are  fung  before,  and  thofe  under  figure  2,  after 
repeating,— If  tied  together,  both  are  fung  after  repeating 


Examples, 


I  t  I 


Common  Time  Moods. 


The  Rules  of  PJalmody. 

Chara&ers.  Explanations. 

Clofe  Shews  the  end  of  the  tune 

MOODS  OF  TIME. 


'Adagio  g 


Largo^ 


Has  four  beats  in  a  bar  :  ©ne  femibreve  fills  a  bar  ;  each  crotchet  equal 
to  a  fecond  -  .  -  ,  _  .  ‘ 


Has  four  beats  in  a  bar :  One  femibreve  fills  a  bar ;  fung  half  as  quick 
again  as  Adagio 


Allegro  3  beats  in  a  bar  :  One  femibreve  fills  a  bar  j  minims  fung  in  fe- 

zi  conds  -  -  .  -  _  .  . 


2—4 


^  Has  two  beats  in  a  bar :  One  minim  fills  a  bar ;  beat  as  quick  a^ain 
it  as  Allegro ;  by  fome  only  a  third  quicker  •  -  - 

V 


1  1 


ExampUs. 


Compound  Moods.  Triple.  Time  Moods. 


1  2 


The  Rtilors  of  PJalmody. 

Characters.  Explanations. 

o _ t  3  Has  three  beats  in  a  bar:  Three  minims  fill  a  bar;  minims  fun?  in  -©-©-e^Q-p-f^— - 

^  ~  S  feconds  -  _  .  _  .  .  _  -F-I--P4 — F-- - 


Examples. 

I  »  3  12  3  I  » 3 


dd  u  ddj  ddu 

I  2  3  I'Z  3  1*3 


2 _ 4  2;  Has  three  beats  in  a  bar;  Three  crotchets  fill  a  bar;  crotchets  fuug  -f-‘ F:FT^7^T-p--1 

in  the  fame  time  as  in  Largo  -  .  -  -  -  rr~ 


ddu  ddn  ddu 
!  Z  3  123123 


2 — 8  3  Has  three  beats  in  a  bar:  Three  quavers ^11  a  bar;  beat  as  quick  a- 

jg  gain  as  3—4  -  -  -  -  .  - 


6 — 4  5  Has  two  beats  in  a  bar :  Six  crotchets  fill  a  bar ;  each  beat  equal  to 

±  a  fecond  -  -  -  .  -  -  _ 


ddu  dduddu 
2 


T  2 


5 _ g  .  S  Has  two  beats  in  a  bar  :  Six 

'si.  as  6 — 4 


d  11  d  u  , 

1  I'’  I  2 

quavers  fill  a  bar ;  beat  half  as  quick  again  -pr- : 

-  -  -  -  -  -  -  r!r=rt=iffi--r;Bl: 

d  u  da 


Jv.  D.  The  hand  falls  at  the  beginning  of  every  bar,  in  all  moods ;  and  a  bar  reft  fills  a  bar  in  ail  moods. 


The  Rules  of  Pfalmody, 


T 


E.tplanatiom-  ,  .  , .  , 

ransition  is  a  Eraceful  Aiding  from  one  note  to  another,  m  wh.ch 
the  little  flurred  notes  add  nothing  to  time,  but  only  lerve  to  leaa 
the  voice  from  one  found  to  another;  and  mufl;  be  fung  as  much 
fofier  as  they  are  fmaller  than  the  reft 


N.  B.  It  is  better  omitted  than  badly  performed. 


Examples. 


Notes  of  Syncopation,  are 
thofe  driven  out  of  their  pro¬ 
per  order  in  the  bar,  or  thro’ 
the  bar,  and  require  the  hand 
to  be  taken  up  or  put  down 
when  founding. 


Choosing  Notes  ftand  one  over  the  other,  and  one  only  is  fung  by  the  fame  voice 


OBSERVATIONS  on  the  FOREGOING  RULES. 

TT  ><^”ers  in  the  alphabet,  beginning  with  the  laft  letter  G,  are  made  the  ground  of  all  niufic-  all 

A  above  being  only  the  fame  repeated  ;  thus,  G,  A,  B,  C,  D,  E,  F  and  then  comes  G  agtin,  which  forms  an  oc¬ 
tave ;  heh.gnelt  and  lowed  notes  ot  which,  vm.  G  and  G,  are  in  effeft- the  fame,  from  their  exaclnefs  in  agreement 
Ihefe  letters  give  names  to  the  lines  and  fpaces  on  which  they  Hand.  The  general  fcale  of  mufic  is  three  ocW 
(the  common  compafs  of  the  human  voice)  all  above  are  notes  in  altj  and  all  below  doubles,  as  double  F  See  ’ 
Plalmody  is  commonly  compofed  in  four  parts,  viz.  Treble,  Counter,  Tenor,  Bafs.  ’ 

There  are  three  Cliff's  uled  on  the  four  parts;  the  G  Cliff  in  the  tenor  and  treble,  on  the  fecond  line  from  the 

bottom,  to  which  it  gives  the  name  G.  The  C  Clift' in  the  counter,  on  the  middle  line.  And  the  F  Clift'  in  the 

Bafs,  on  tlie  fourth  line  from  the  bottom. 

There  are  but  four  I'yllables  in  ufe,  as  names  of  notes,  in  finging  •,  viz.  Mi,  fa,  fol,  la,  and  the  three  laft,  re¬ 
peated,  make  fev:en,  anlwering  to  the  feven  letters  before  mentioned.  But  thef'e  names  are  not  always  confined  to 
particular  letters,  but  are  removed  by  flats  and  fliarps  at  pleafure. 

B,  E,  and  A,  are  naturally  lharp  founds  ;  and  F,  C,  and  G,  flat ;  therefore  they  are  firft  flatted  and  fliarped 

Flats  are  added  a  fourth  above  and  fifth  below,  and  fliarps  a  fifth  above  and  fourth  below Flats,  where  mi  was  bel 

^  ipie  added  ;  lharps,  where  mi  is  when  added ;  by  which  rule  mi  may  be  carried  into  any  of  the  feven  letters  •  thus  • 


E  If  F  be  fliarp.  Mi  is  in 


If  B  be  flat.  Mi  is  in 
B  and  E  be  flat,  INIi  is  itj 
B,  E,  and  A  be  flat.  Mi  is  in 
B,  E,  A,  and  D  be  flat.  Mi  is  in 
B,  E,  A,  D,  and  G  be  flat.  Mi  is  in 
B,  E,  A,  D,  G,  and  C  be  flat,  Mi  is  in 
B,  E,  A,  D,  G,  C,  and  F  be  flat.  Mi  is  in  B 

*  TtiCrt  Viai  lately  been  a  publication,  making  feven  fyllabiet,  viz.  Mi,  fi,  fo,  la,  ba,  dj 
]fre:enJ  to  judge  cf  i;j  ntciiu:  thuie  who  aopiove  of  it,  caa  ttath  atcoidiiigl 


F 


A, 

F  and  C  be  lharp,  Mi  is  in 

C 

1) 

F,  C,  and  G  be  liiarp.  Mi  is  in 

G 

G 

F,  C,  G,  and  D  bo  fliarp,  Mi  is  in 

D 

C 

F,  C,  G,  D,  atid  A  be  lharp.  Mi  is  in 

A 

F 

F,  C,  G,  T'),  and  E  be  fliarp,  Mi  is  in 

E 

B 

F,  C,  G,  D,  A,  E,  and  B  be  lharp,  Mi  is  in 

B 

-l,p,  r>a-  1  navt  not  feen  the  publication ;  nor  fkall  1 
ly,  with  but  liii.t  viulatLou  to  lUtfe  rales. 


Objervations  on  the  foregoing  Rules.  ^5 

Thus  when  all  the  letters  are  made  flat  or  fliarp.  Mi  returns  to  its  natural  place  again.  By  three  fiats  and  three 
fharps.  Mi  may  be  carried  into  any  of  the  feven  letters;  and  if  more  added,  it  is  either  to  raife  or 
half  a  tone.  For  inftance  ;  fuppofe  you  have  a  (harp  key  in  A,  Mi  mult  then  be  in  G  ;  and  may  be  broii^ght  there  by 
making  F,  C,  and  G  fharp,  and  the  found  of  the  key  note  will  be  A,  natural ;  but  if  the  compofer  thinks  it  half 
a  tone  too  high,  by  making  B,  E,  A,  and  D  flat,  he  finks  it  half  a  tone  ;  becaufe  A  being  flat,  mufl;  be  flat  on  the  pipe. 

Of  the  moods  of  time. 

There  are  nine  moods  of  time  in  common  ufe  ;  Four  called  Common,  viz.  Adagio,  Largo,  Allegro,  and  2—4; 
becaufe  meafured  by  even  numbers,  as  2,  4,  &c.  Three  Triple,  viz.  3 — 2,  3 — 4,  and  3 — 8  ;  becaufe  mealured 
by  threes.  Two  Compound,  viz.  6 — 4  and  6—  8 ;  becaufe  compounded  of  common  and  triple. 

The  Adagio  and  Largo  moods,  have  4  beats  in  a  bar,  and  are  beat  thus :  firlt  ftrike  the  end  of  the  fingers ;  fc- 
condly,  the  heel  of  the  hand  ;  thirdly,  raife  ^nd  (hut  it;  and  fourthly,  throw  it  open,  which  completes  the  bar. 

Triple  time  moods  are  beat  thus  :  Firfl:,  ftrike  the  end  of  the  fingers  ;  fecondly,  the  heel  of  the  hand  ;  and  third¬ 
ly,  raife  it,  which  completes  the  bar.  ' 

Allegro,  2 — 4,  6 — 4,  and  6 — 8,  have  each  two  beats  in  a  bar  ;  one  down  and  one  up.  '  , 

In  Adagio,  Allegro,  3 — 2,  and  6 — 4,  each  beat  is  a  fecond  of  time. 

In  Largo,  3 — 4,  and  6 — 3,  each  beat  is  a  quarter  quicker,  wiz.  four  beats  in  three  feconds. 

The  beft  authors  differ  as  to  the  time  of  2 — 4.  Some  fay  it  fliould  be  beat  as  quick  again  as  Allegro  ;  others,  on¬ 
ly  a  third  quicker ;  I  have  given  the  length  ot  a  pendulum  for  each,  and  think  it  duty  to  fing  any  piece  of  mufic  ac¬ 
cording  to  the  rules  of  the  compofer.  » ^ 

In  3—8  a  beat  is  half  the  time  of  3 — 4. 

Obferve,  that  in  thofe  moods  not  marked  with  figures,  a  femibreve  fills  a  bar  ;  but  in  thofe  marked  with  figures, 
the  upper  figure  fhews  how  many  notes  fill  a  bar,  and  the  lower  one,  how  many  are  equal  to  a  femibreve ;  thus, 
in  2 — 4,  2  crotchets  fill  a  bar,  and  4  are  equal  to  a  femibreve. 


i6 


Obfervntions  on  the  firegoing  Rules. 


A  flricc  attention  to  performing  the  feveral  moods  in  their  proper  time,  is  of  great  importance,  yet  fome  fin?  all 
moods  nearly  alike ;  which,  in  pieces  that  change  their  moods  of  time,  at  once  fruftrates  the  author’s  defign  \nd 
deitroys  the  mufic.  Slownefs  is  alfo  a  very  prevalent  error,  efpecially  where  mufic  is  on  the  decline;  where  mufic 
is  dragged  thro’,  rather  as  mourning  than  finging,  which  renders  it  lifelefs  and  difagreeable,  both  to  hearers  and 
performers.  Some  alfo  err  by  fmging  too  faft  :  To  remedy  ^hich  errors,  fufpend  a  leaden  ball  by  a  fmall  thread 
lb  as  to  fwing  clear  ;  the  length  of  thread,  from  the  centre  of  the  ball,  being  as  follows,  viz.  ’ 

For  Adagio,  Allegro,  3 — 2,  and  6 — 4  moods,  -  39! 

For  Largo,  3 — 4,  and  6 — 8  moods,  -  -  -  22t5  ?  t  1. 

For  2-4,  -  -  -  .  -  -  12*  or  of  C 

For  3— 8,.  _  -  -  -  _  gp  J 

Then,  for  every  vibration  of  the  ball,  count  one  beat.  This  is  an  unerring  rule,  and 
wifhes  to  be  sr-good  finger,  will  not  think  it  too  much  trotfble  to  make  the  experiment, 

*■'  Where  the  words  quick  and  flow  occur,  vary  about  one  fixth  from  the^j^e  time. 


4 

lo»<,eafy,  that  any  one  who 


Of  the  keys.  >-*a 
'■'S,  . 

The  Key  Note  is  the  predominant  tone,  which  governs  all  the  reft,  whic’h  is  always  the  lad  note  in  the  bafs ;  and 
if  above  Mi,  it  is  a  fliarp  or  cheerful  key,  if  below,  a  flat  or  mournful  key. 

The  natural  keys  are  C  and  A:  C  the  fliarp,  and  A  the  fiat  key;  hut  thefe  are  changed  at  pleafure,  by  flats  and 
fharps. 

The  reafon  why  one  key  is  fliarp  and  another  flat,  is  becaufe  that  in  a  fliarp  key,  every  third,  fixth,  and  feventh 
is  half  a  tone  higher  than  in  the  flat  key  :  See  the  example.  When  the  key  note  is  fliarp  or  flat,  it  fhould  bf  made 
.fliarp  or  fiat  on  the  pitch  pipe. 


^  GENERAL  OBSERVATIONS  on  SINGING. 

rN  tuning  the  voice,  let  it  be  fmooth  as  poffible  ;  neither  forcing  it  through  the  nofe,  nor  blowing  it  through  the 

»■  teeth,  with  the  mouth  (hut. - Eafe  and  freedom  (hould  be  particularly  obl'erved. 

A  genteel  pronunciation  is  one  of  the  greateft  ornaments  in  mufic  :  Every  word  (hould  be  fpoken  clear  and  dillinft 
IS  polTible.  It  is  this  that,  in  a  great  meafure,  gives  vocal  mufic  the  preference  to  inftrumental,  by  enjoying,  at  the 
ame  time,  the  fweets  of  harmony,  together  with  the  fenfe  of  what  is  exprelfed  in  thofe  harmonious  (trains. 

Another  ornament,  no  lefs  than  the  former,  is  accent ;  which  is  a  certain  force,  or  fwell  of  the  voice,  on  particu- 
ar  parts  of  the  bar. :  In  common  time,  the  bar  is  divided  into  four  parts ;  in  triple,  into  three  ;  and  in  compound,  into 
fix.  In  common  time,  the  accent  falls  on  the  full  and  third  parts  of  the  bar ;  in  triple,  on  the  firfl ;  and  in  com¬ 
pound,  onthefirft  and  fourth,  the  firft  part  of  the  bar  being  always  accented  more  forcibly  than  the  lad.  It  is  this 
that  gives  life  an,d  fpirit  to  every  movement,  and  enables  all  the  parfs  to  move  on  together  without  confufion. 

Several  graces,  fuch  as  the  trill,  .turn,  &c.  are  omitted,  as  being  of 'jttle  ufe,  efpecially  to  learners. 

The  proper  proportion  of  the  parts  is  generally  faid  to  be,  three  Mi  inc  bafs,  one  on  the  tenor,  one  on  the  counter, 

and  two  on  the  treble.  '  ,  ,  r  ,  l  r  r 

Let  the  bafs  be  fung  bold  and  raajeftic,  the  tenor  firm  and  minly,  the  counter  clear  and  lofty,  and  the  treble  loH 

and  delicate. 

High  notes  (hould  be  fung  foft,  but  not  faiitt  j  low  notes  full,  but  not  harfii. 

Notes  (hould  not  be  (truck  abruptly,  like  the  report  of  a  fmith’s  hammer ;  but  (liould  be  be-run  and  ended  foft, 
fweiiing  gently  as  the  air  of  the  tune  requires:  Notes  of  two  beats  admit  a  double  fweil;  thC'hrfl  fulleit,  toe  fe- 
eond  foft  like  an  echo. 

A  chain  of  flurred  notes  (hould  be  fung  with  the  lips  open,  warbling  them  foftly  in  the  throat,  and  at  one  breath. 
In  finging  mufic,  the  pronunciation  (hould  be  diftin6f  and  emphatic  as  poiTiblc,  and  each  psft  fall  in  with  life  and  Ipiiit. 
Tunes  on  a  (harp  key  are  exprefTive  of  cheerfulnefs,  and  fiiitable  for  pfalms  of  thankfgiving  and  praife.  funes  on 
aflat  key  are  expreflive  of  humility  and  forrow,  and  are  fuitable  to  fubje£ts  of  prayer  and  penitence.  rule 

feems  to  be  almoft  unnoticed  by  chorifters  in  general  j  altho*  it  is  as  inconfiflent  in  nature,  to  fing  a  cheerful  fubjej^f 
to  a  flat  key,  and  the  contrary,  as  to  mourn  at  thankfgiving,  or  rejoice  at  funerMs.  We  give  thanks  in  found,  and 


i8 


General  Ol^fer-vatlons  on  Singing. 


PeUs’defigned  end'"  ^  and  either  the  muf.c  mud  be  vvithout  impreflion,  or  on- 

:s:„t\„7yrcS77.,r,,;”' 


The  eight  NOTES. 


“  I  have  made  h  fharp,  in  this  example  of  the  the  Eight  Notes,  that  they  may  both  begin  and  end  on  a  proper  key, 
and  not  go  beyond  the  coinpafs  of  the  ftave,  which  alfo  renders  it  much  more  natural  for  learners. 


OLD  H  U  N  D  R  E  D,  Z.  A/. 


19 


ithaVful  mirth,  .  Ami  Hug  bclore  him  lori^iS  of  praifc. 


With  one  confcm  let  all  the  earth  ,  To  God  their  ckferful -voices  raiicj  Glad  homage  pay  w 


AYLESBURY,  S.  M  _  _ ^ 


And  muft  this  body  die,  Hus  mortal  frame  decay. 


And  mail  thefe  acibc  limbs  of  mine.  Lie  mould  ring  in  tlic  clay. 


r-j-p 
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NEW  H  U  N  BRED.  L.  M. 


M  E  A  R.  C.  M. 
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B  E  D  F  O  R  D.  C.  M 


W  I  N  D  S  O  R.  6*. 


ANGELS  HYMN.  L.  M.  2^3?, 


ISLE  OF  W  I  G  H  T.  C.  M\ 


24  WELLS.  L.  M. 
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S^T ^  F  F  O  R  D.  1I8/Z-,  D.  W.  C.  M. 
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Yet 


I-^ 

Yet  God  bach  built  his 


PS 


Yet  God  hath  built  his 


==?Pl^^^l^^^SEi=y=EiElEE!iiiEEgEfe^^ 

B^EggE|iElgE|Egig^gE|Ei=l^pE 


God  ha«h  built  lus 

:p 

church.  Tec  God,  Occ. 


cliuich 


:EE 

clicicon 


of  envious  Jews. 


1*  Tec  God,  Occ.  ^  ^  ^  h— 


»fcHrtli,  TcE  God,  Sic. 


NORWICH.  S.  M. 


LENNOX.  148//.,  D.  W.  P.  M. 


A  M  H  E  R  ST.  P.  M. 
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GREENFIELD.  46//.,  B.  ^  T.  P.  M. 


32  XXXIV.  B.  e^T.  C.M. 
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iSf  die. 
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trouble  and  in  joy^. 
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The  praifes,  &e 

-3rl 
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T-zzri 

- 
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The  praifes,  &e. 
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IJ 
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EEb±E~iib:iryb:b:tb±rE=bzi:r: 

The  praifes  of  my  Cod  (ball 

.  0  . .  p*  ■ 

ftill,  '  Th 

rJ— 

c,  &c. 

:ip: 


|[=e; 


P- — P- 


Tht  praUcS)  tcc. 


The  praifc!,  &c.  ~  ~  ~  My  heart  and'  tongue  employ.  My  heart,  See. 


iHHia! 


The  praifes,  &c. 


iitaj 


mniiiiii 
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34  AMITY.’  133^,  D.  W.  P.  M. 


I  a 


35 


C  R  A  N  B  U  R  Y.  19^/^,  D.  W.  P.  M. 
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iil 
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|f¥=s=I 
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A,  &c* 

.Sii^ii^^iliiiirlilligii 


=p;p— f 
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fEr'HEH- 


A  thoufand  ftarry  beauties  there,  K  ■ 


nwg  confcicnce  peace 


M-+-H 
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iifaSEF 


X  I  I.  ^^^d,  D.  W.  P.  M. 


^  Hoir  pleas’d  and  blcft  vas  1, 


To  hear  the  people  cry. 


Come  let  us  feek  our  God  to-day.  Come,  tcc. 


::k 


Come,  &<. 


r  x~fp=e5  ;;=?i  Erzzfip— , 


P 


p=;p^=F 


And,  Sec.  And,  See, 


=^^1  ~ 


'\cs,  with  a  cheerful  xeal.  We’ll  hafte  to  Zion’s  hill,  And  their  our  vows  andhonours  pay. 


And,  See. 


..M 


And,  See* 


J;EigE^|^Ep|gE^gEPig^gigE|«!|lii|;|=gi5igi^ii^= 


And,  &c« 


Aad,  See. 
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I  I  I.  89^/6,  D.  W.  C.  M.  43: 


44 


P  O  O  L.  107/4  4/;^  Par/,  B.  T.  L.  M. 


:  jiej^  thatin  Ih-ips,  with  cottrJ|^e  boM,  O’crfU'cHing  wares  their  trade  purfuc, 


I>o  Ged’s  amazittg  works  behold. 
/ - \ 


CHARLESTON.  D.  W.  C.  M:  45 


EiESEixi: 


My  God  rcreal’d  his  gracious  ramc,  and  c^iangM  our  mournful  ilatc. 


rapture,  &c. 


My  rapture  feem’d  a  plea/ing  dream,  The  grace  appear'd  fo 


feKfiSiyi^iE3EEEEiE£fiiE=Ej=E;El=====— ===b 


rapture,  &c. 


My  rapture,  &c. _ 


ill 
i: 


I 


4^  N  E  W  P  O  R  T;  Hymn  i  ith,  Book  2d.  C.  M. 


4  8  M  E.  N  D  O  N.  JVords  from  Relly. 

/'■ — s  ^ 
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52 


MARYLAND.  Hymn  i.i.oth.  Book  id.  S.  M. 


This  mortal  frame  4c 


Andmuft  ebefe  a^ivc  limbs  of  mine.  Lie  mould* ring  in  the 
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SHERBURNE.  C.  M,' 
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I  '  — ^  n  ^  .t_  _:_l.^  altr>i  nnrh.  tirntm/f  TilC  SngCl  j  &C» 


^  While  (hcpherds  »»tchrhcir  flocks  by  night,  Allfe^t^  on  the  gtound 


- - ^  ^  T^e^a^g^,' ^  ^  And 


?S^r:  f  rnzrrr  lE;3:=rlezeri?;=£|:= 

— — ’ —  ~  H—f— *“  The  angel  of  the  Lord  came  down,  And  glo— — ry  ihooe  around.  And,ficc« 


5^  p  R  E  C  E  P  T.  M. 
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58  W  O  R  C  E  S  T  E  R.  S.  M 


59 


Zion,  &C. 


Worcefler,  continued. 

ho^l^^WK^^cKignslnacriumphs  beie^  'ili:  '  ^  zlon^&c.  ” 

king7  He  reigns,  &c.  _ ^  •■  K  '  ^  -► 


triumphs  here,  Zion,  &c. 

WANTAGE.  C.  M-. 


With  reverence  let  the  faints  appear,  A*d  bow  before  the  Lord  j  His  high  commands  w  ithrcverencc  hear.  And  tremble  at  his  word. 
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RICHMOND..  Words  by  Reify.  P'.  M,.  fi'r. 

'kcliwc^^^M.  a*.y,,  Sitk  «f  Iwe  fo.  tkee  I.  I.aguini ;  P.ilt  mpPoul  .1  ih.  del.pt  F.cli  a  dyiag  loaer'i  ingni.. 
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Deciars  its  maker  God 


Proclaim,  &c. 


Prcolaim  his  power  abroad,  And  all,  &c, 


Proclaim 
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Behold  1  f.tH  before 


xhy  face,  My  only  refuge  is  thy  grace;  No  eutvard  form  can  make  me  clean,  The  Icprofy  lies  deep  within, 


No  bleeding  bird,  nor  bleeding  keaft.  Nor  hylTop  branch,  nor  fprinkling  px^efl)  Nor  running  brook,  nor  flood,  nor  Tea,  Can  walh  the  diCmal  Aain  away 
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Lord  we  Ltin  would  triift  iliee  fblely; 

'  Twas  lor  us  thy  blood  was  fpilt  ; 
Prsiled  Bridegroom,  take  us  wholly. 
Take  and  make  what  ihoi;  wilt. 


T.  hou  haft  horn  the  bitter  fenteuce, 
Pal’s’d  on  man’s  devoted  race; 
True  belie!  and  true  lepeniance 
A;  e  thy  gifts,  O  God  of  grace. 
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BRADFORD.  L.  M.. 


a.  Ye  g"ilty  fouU  that  groan  and  grieve, 
Hear  the  glad  tidings:  hear  and  Hve. 
God's  righteous  law  is  faii-fted, 

An# joftice  now  is  on  yon  fidt. 

Jottice  -.[y.  :11:  :11;  &c. 


3.  Your  fafety  thus  releas’d  by  God, 
Pleads  the  rich  ranfom  of  his  blood. 
No  new  demands,  no  bar  remains: 
But  mercy  now  in  triumph  reigns. 
Mercy  :11:  :|1:  tlj:  tjl:  &c. 


4.  Believers  hail  your  rifing  Head, 
The  firft  begotten  from  the  dead: 
Your  refurretUon’s  fore,  ihro’  bis. 
To  endlefs  life  and  cndlefs  blifs. 
Kndlefs,  dec. 


Our  days,  alas]  ourmorcal  days.  Arc  tkurc  anTvrecchcd  coo  ^  Evil  and  few  &hc  patriarch  fays.  And  well  the  paccUrcb  knew.  And,  &ec 


Well  if 


Moments  of  Hoand  months  of  wee,  Yc  cennot  fir  too  faft 


J?K05 


E  A  S  T  F  O  R  n.  Z  .  M. 


W’hfcn  marching  Co  thy^lefiabode,  Thciwand'ring  mut^ - ci - cude  furvey'J  5  The  pompons  ftaie  of  thee  our  God,  In  ma— jef— »  array'd. 


STcet.finjing  LevicesteJ  thovan,  Loud  jnfttumenu  broughc.iip  ihe  tear;  Bciarccn  both  troops  a  virgin  train,  Witharoiwand  timbrel eharni  the  eaa.  With,  &e, 


Continued.  '  nr 


w«h,  ate, 


•ly  >rm,  Theconquefls- 


and  ho - Jy  arm, 


He’s  welcome  to  tbe  faithful  foul. 


Welcome 


to  the  faithful  foul 
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Strange, 


Our  life  contains  a  chouCand  fprings,  A'htl  dies  if  one  he  gone; 
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Strange,  &c. 


Siranee  that  a  narp  of  chaufand  firings.  Sti 
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N  O  R  T  H  B  O  R  O  U  G  H.  Lyric  Poems. 
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